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ATICTPAKT:

LipkBeHa apxutekTypa Ce, y OKBUPY 3anafHor XpuwwhaHcTBa,
pa3Bujanay koHTuHyuTeTy oA IV Beka. 0 Kpaja cpearber Beka,
a HapoYWTO Ca MojaBOM pedOpPMATOPCKMX U NPOCBETUTEIbCKIX
naeja, OHa MOCTEMEHO MOCTaje (Be Makbe JOMUHAHTHA Y
O[IHOCY Ha CBETOBHY apXuTeKTypy, Aa 611 ca nojaBoM ModepHe,
y XX Beky, y Benukoj mepn u3awna u3 ¢okyca caBpemeHe
apxutektype. Haj3HauajHuju YMHMOLM KOjU Cy yTuLanK Ha
pa3Boj 0Bor rpauTesbckor mporpamay XX Beky 6unn cy nojaga
MOJIepHe apxXuTeKType W jauarbe MOKpeTa U Lmpere uaeja
nuTyprujcke obHose. To je Bpeme y KoMe Cy Haju3pasuTuje
U3paXeHn AujaMeTpanHo CynpoTHU KOHLENTU — PajuKaiHo
MOJIepPHU3ATOPCKIN 11 KOH3ePBATUBHO TPaJMLMOHANNCTUYKI,
y3 MHOWTBO npenasHux o6nanka. Texra Ka aKTMBHOM
yuewwhy BepHUKa MOXe JOBECTW [0 MOTMYHO PasnnumuTUX
pe3yntata — OCHaXMBaka NUTYPrujcke 3ajefHuLle, C jeaHe
(TpaHe, U pajuKanHe Jecakpanu3auuje borocnyxerwa, a
Apyre. JaB/ba ce Benuku 0poj pasnuunTUX apXUTEKTOHCKUX
peluetba, Of KOjUX Heka Aene 3ajefHUUKe KapaKTepucTuKe
y nornedy NpOCTOPHe OpraHM3auuje M 0JHOCA BepHUKA U
(BELUTEHOCNYXWTesba, aNnu Ca BEOMa Pa3HOPOHUM OCTanum
APXUTEKTOHCKIAM KapaKTepuCTUKaMa 1 Pa3fnyuTim 0fHOCOM
TPaAUUMOHANHUX W CaBpeMeHuX enemeHata. lckycTBa
3emasba 3anagHor XpULLNaHCTBa Mory, y U3BeCHoj Mepy, uTu
Ol KOPUCTW U 33 WUCTPaXMBatbe CaBpeMeHe MpaBOCIaBHe
LipKBEHe apXUTeKType.

KrbyuHe peun: LpKBeHa apxuTeKTypa, 3anagHo xpuwwhaHcTso,
XX Bek, Tpaauuuja, caBpeMeHOCT
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ABSTRACT:

Church architecture has been developing continually within
Western Christianity since the 4™ century. It gradually becomes
less important from the end of the Middle Ages, especially with
the advent of the ideas of Reformation and Enlightment, going
almost out of the focus of contemporary architecture with the
advent of modernism in the 20™ century. The most important
factors for the development of this building type in the 20
century, were the emergence of modernism in architecture and
strengthening of the movements of liturgical renewal. It was a
time in which the diametrically opposed concepts — radically
modernizing and conservatively traditional — were expressed
to the extreme, with many transitional forms. Striving to active
participation of believers can lead to completely different
results — strengthening the liturgical assembly, on one hand,
and radical desacralisation of worship, on the other. There is a
large number of architectural solutions, some of which share
common characteristics concerning spatial organization and
the distribution of laity and clergy, but with a great diversity
of other architectural characteristics and different relations of
traditional and contemporary elements. The experiences of
Western Christian countries can be of use, to some extent, in
the research of contemporary Orthodox church architecture.

Key words: church architecture, Western Christianity, 20
century, traditional, contemporary
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YBOA

Pa3Boj apxuTekType XpuwhaHCKMX LPKaBa Moxe ce Y
KOHTUHYMTETY NpaTUTI Y OKBUPY 3anmadHor XpuwhaHcTBa of
(BOjUX MoYeTaKa Ao AaHac. OBa, y cpefitbeM BeKY Haj3HauajHuja,
rpajuTesbCka TeMa nocTeneHo nocTaje (Be Matbe JOMIUHAHTHA
1 MPUCYTHa, YNOpeso (a nojaBoM pedopmaTopckux MoKpeTa
YHyTap PUMOKaTONMUKe LPKBe, CeKynapu3aunjom ApyLITea u
CMatberbeM LipKBeHor yTiuaja y wemy. [lok cy rotoBo cBe Ao
cpeante XVl Beka upkse bune Haj3HauajHuje rpahesuHe, y3
dopTuduKaLmjcKy apxuTeKTypy U nanate y JOMeHy CBETOBHe
apXUTEKType, KacHuje ce jaB/ba MHOLITBO TUMOBA rpafeBiHa
pasHUX HaMeHa, Koje MOCTeneHo CaKpanHy apxXuTeKTypy
(TaB/bajy y apyru nnad. Opnyuyjyim yTuuaj y Tom npouecy
umano je npocgetuterbctBo XVl Beka, HakoH yera je LpKBeHa
apXuTeKTypa y MOTAYHOCTU M3rybuna CBojy, BEKOBMMA roTOBO
HenpuKOCHOBeHY, no3uunjy. BpxyHaw npeacraBiba OpaHuycka
pesonyuuja 1789. ro. Kaja, npsu NyT y HOBWjOj UCTOPUjU,
ApXaBa 3ay3iMa, Makap npuBpeMeHo, Henpujaterbeku CTas
npema xpuiwhaHckoj upkeu. Ca nojaBom mogepHe y XX Beky,
a noce6Ho y HEeHOM T3B. XepojckoM pa3gobiby, NPojeKTaHTCKN
1 uctopuorpadcki Gokyc ce MOTNYHO YCMepaBa Ha CBETOBHY,
Hapounto cTambeHy, apxutektypy'. lnak, pemek-gena
LIpKBEHe apXUTeKType NocToje 1 y MOAEPHU3MY, yKIbyuyjyhin
11 MpojeKTe TPojuLe HajUCTAaKHYTUjUX ayTopa OBOr MOKpeTa —
Pajta, Jle Kopbusjea u Muc BaH iep Poea.

Y oBOM pajy aHanu3upa e OAHOC TPAAMLMOHANHUX W
(aBpemMeHNX enemeHata y LpKBeHoj apxutekTypu XX Beka
y OKBMPY 3anajHor XpuwhaHcTBa, NPBEHCTBEHO Y mornegy
MPOCTOpHe opraHu3avuuje. HakoH caxeTor npukasa 0CHOBHUX
TeHZeHLMja Pa3Boja pUMOKATONINYKe 1 NPOTECTAHTCKE LpKBeHe
apxutekType y nepuogy on pedopmaumje so XX Beka, bufie
Pa3MOTPeHI HajBaXHMjI YUNHUOLM 0 YTULLAja HA CAaBPeMeHy
npakcy y 0Boj 06nacTy, a 3aTum at npernes ctara y XX ey u
MpuUKa3 Haj3HayuajHujuX KapakTepuctuka. Lum je aa ce ytepae
1 MPUKaXKy OCHOBHY NpaBLM 1 TeHAEHLje pa3Boja, Kako 6u y
[arbeM UCTPaXKMBatby MOrNe OUTU YCTaHOBIbEHE 1 UCTIUTaHe
eBeHTYa/lHe aHanoruje a CTawem y 06nacTu apxuTekType
MpaBOoC/aBHMX XpaMoBa.

OCHOBHE TEHZEHLIWJE Y PA3BOJY LIPKBEHE APXWUTEKTYPE
XPULWRAHCKOT 3ATTALIA, OF BPEMEHA PEOOPMALIMIE 10
XX BEKA

Paznuke u3mely pumokaTonuuke u MpoTECTAHTCKE LPKBEHE
apXUTEKType jaB/bajy Ce roTOBO 04 CAMUX MOYeTaKa LpKBeHe
pepopmauumjey XVIBeKy. Y noueTky, npoTeCcTaHTh HUCY FPagmN
MHOr0 HOBMX 06jeKaTa, nokyLuaajyhu fa npeypege noctojefie,
anu je BUIbUB 6110 PacKiA Ca HOBUjOM TpaaMLIMjOM? N MOKYLLA]

1 3a aHanusy 3acTynibeHoCTH 0Be TeMe y UCTOPUOrPadCKMM Aenuma U3 enoxe
mogepHe B. Fernandez Cobian, 2000: 65-67.

2 Tpeba umatu y BUZY fia Cy eBPONCKe MPOTECTAHTCKe 3eMIbe YrTIaBHOM UMane
cneynduyaH TpaanTe/bCki U3pas y OKBUPY peHecaHce 1 (a 3aKalltberem
y 0AHocy Ha Wtanujy. Mpobnem y noctojefium upkama 6una je pasyheHoct
YHYTpalltber npocTopa, Koja je pa3jBajana BepHuke M oHemoryhaBana
UM HenocpegHuje yuewhe y ciyx6bu, Lok je pedopmatopcku moKper,
Harnawasajyiin yXoBHY jefHAKOCT, TEXUO jeJMHCTBEHOM MPOCTOpY, Te Y
LipKBaMa Ca BuLLIe 0NTapa OHY 3apXaBajy camo jefaH (Seasoltz, 2005:164, 173,
174,177).
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INTRODUCTION

The evolution of church architecture may be traced in continuity
within the Western Christianity from its origins until today.
This architectural theme, the most important in the Middle
Ages, became gradually less and less dominant and present,
simultaneously with the emergence of the Reformation
movements within the Roman Catholic Church, secularization
of society and reduction of church influence in it. While
churches, along with the fortification architecture and palaces
in the domain of secular architecture, were the most important
public buildings until the mid-18th century, plenty types of
buildings of various uses emerged later, gradually placing the
sacral architecture into the background. The Enlightenment of
the 18th century had the decisive influence in this process, after
which the church architecture completely lost its, for centuries
almost incontestable, position. The ultimate point was the
French Revolution in 1789 when the state, for the first time in
recent history, took up, at least temporarily, a hostile attitude
towards the Christian Church. With the emergence of the
Modern Movement in the twentieth century, and particularly in
it's the so-called heroic period, the design and historiographic
focus was completely oriented towards the secular, in particular
residential, architecture'. Nevertheless, there are masterpieces
of church architecture even in the modernism, including designs
of three most prominent authors of this movement — Wright, Le
Corbusier and Mies van der Rohe.

This paper analyses the relationship between the traditional
and contemporary elements in the church architecture of the
20th century within the Western Christianity, primarily with
relation to the spatial organization. After a summarized review
of the main tendencies of the development of the Roman
(atholic and Protestant church architecture in the period from
the Reformation until 20th century, we will consider the most
important factors influencing the contemporary practice in this
field, followed by a review of the situation in the 20th century,
as well as a review of the most important characteristics. The
aim is to identify and show the main directions and tendencies
of development so that possible analogy with the situation in
the field of the Orthodox Christian church architecture could be
identified and investigated in further research.

MAIN TENDENCIES IN THE DEVELOPMENT OF THE WESTERN
CHRISTIANITY CHURCH ARCHITECTURE FROM THE
REFORMATION UNTIL 20TH CENTURY

The differences between the Roman Catholic and Protestant
Church architecture arose almost from the very beginning of
the Protestant Reformation in the 16th century. At first, the
Protestants did not build many new churches as they tried to
alter the existing ones, but the break with the new tradition?

1 For the analysis of the representation of this theme in the historiographical
works from the Modern Movement, please see Fernandez Cobidn, 2000: 65-67.

2 It should be noticed that European Protestant countries mainly had a specific
architectural expression within the Renaissance and with a delay compared to
Italy. The problem in the existing churches was the incompactness of inner space
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Bpahatba cTapujum obnnumma upkasa (Traktenberg i Hajman,
2006:317). Hakox TpupeHtckor KoHumna (19. ekymeHckor
cabopa pumoKaToNnuKe LpkBe, oapxaHor 1545-1563. rop.),
Ha KojeMm je Tpujymdosana npotuspedopmaLiija, apxutekTypa
PUMOKaTONNUKMX LipKaBa ce Kpehe y npasLyy TeaTpanu3avumje’.
OnwTa je TeXkba y NpoTeCTaHTCKIM 3aje HNLIAMa TOT BpeMeHa,
y Kojuma npuyeluhe rybu Ha 3Hauajy, a aKLieHaT ce (TaB/ba Ha
NUTYPriujy peun 1 npornoseu, a ce LpKBe NpojeKkTyjy Kao Heka
BpCTa ayAuToOpUjyMa, rae je HajBakHuje fa BepHULM £06po uyjy
cnyx0y n Buge nponoedHuKa (Seasoltz, 2005:180-181; Kilde,
2002:11). ApxuTeKTypa HIXOBUX LipKaBa Ce Cnojba He pasfukyje
O TajalbUX PUMOKATONMUKMX, MehyTum, YHyTpalltbe
ypehetbe 3aCHOBAHO je Ha Apyraumjum NPUHLMNMMA, NOCeOHO
KoA KanBWHWCTA, KOjU MpaBe HajpajukanHuju OTKIOH Of
npetxofHe npakce (Kilde, 2008:120-125). Y touxoBMM LipKBaMa,
npeanKaoHULa nocTaje 3HauajHuja 0 0NTapa, a U3paxeHa je
TeXHba Ka C(KpafivBarby, OFHOCHO, LieHTpanu3aumj nnawa.
AHrMKaHaun u, nocebHo nyTepaHuy, Aajy NPONOBeAAOHMLM
11 ONTapy roToBO jefHaK 3Hauaj. V13 Tor pasnora, y wMX0BUM
npeypeheHnm 6asunukama, NponoBejaocHuLe ce CMeLTajy
no cpeaunn pyxe (6ouyHe) ctpae Haoca (Kilde, 2002:12).
Kop aWrnukaHaua, uuje Borocnyetbe 3afpaBa Hajsuile
CTMYHOCTM (A PUMOKATONAYKUM, —MpUYeCHULM  ynase
y Tpe3BuTEpUjyM, a CBELITEHUK W3Ma3u, He (amo A0
nponoBedaoHuue, Beh u mely BepHuke y Haoc, nocebHo y
TOKY jyTpetba U Beuepkba, Tako a ONTapcka nperpaja Bule
He pa3fiBaja (BELITEHCTBO Of nacTse, Bel y LPKBU MoCToje
[Ba NUTYpPrijcka cpeduiLTa — jefiHo 3a MONMTBE U NPOMoBeaH,
apyro 3a npuvewhe (Seasoltz, 2005:181-182). (matberve
3Hayaja onTapckor mpoctopa W yBohere ,KOHKYpeHTCKux”
doKyca y BUAy NponoBeacHILE, anu 1 iUX0Ba UCTOBPEMeHa
bnucka Besa, norogyjy ZAalbem pa3BOjy MPOTECTAHTCKMX
LpKaBa npema 061Ky jeAHONPOCTOPHUX ABOPaHa Koje caja
npefCTaB/bajy NPBEHCTBEHO MECTa 3a OKYNibakbe XpulihaHa,
a He 6oxwujy kyhy (ibid., 2005:184; Summerson 1996:68).

Mop yTuuajeM pOMaHTU3MA, Kao W TeXiN Ka 00HOBYU
NUTYPrUJCKOT XIBOTA Y NPOTECTAHTCKUM LPKBaMa, anu i mehy
pumokatonuuuma (Seasoltz, 2005:194), ja/ba ce, NOAOBUHOM
XIX Beka, nocnearl 3HauajaH CTUNCKM MOKPET Y LPKBEHOj
apXMTeKTypu, Y OKBUPY BUKTOpMjaHCKe roTuke (Traktenberg
i Hajman, 2006:439-443). 3a pmamu pa3Boj, nocebHo Y
MPOTECTAHTCKOM CBETY, 3HaUajHO je LUMPOKO PacnpoCTpatbeHo
HanywTawe Tpaguuuje ynotpebe GazunukanHor —uan
LieHTpasHor nnaHa, kpajem XIX Beka y Amepuuu®. TloTnyHa
JOMUHALMja nNpoOMoBeAN, Kao Haj3HauajHujer enemeHTa
OKYM/batba BEPHUKA Y €BAHTENUCTUYKAM MPOTECTAHTCKUM
LipKBaMa, Y3 YK/byunBakbe CoLjaHor eneMeHTa, 1 MoKyLuaj Aa
Ce 0f} LipKBeHe rpafjeBuHe CTBOPYU NpefiCTaBa A0Ma, l0BOAE A0
KOHauHe npesnacty rpaleBuHa Koje Majy popmy noopuiLTa
U ayanuTopujymMa y Kojem JOMUHMPA NporoBeAaoHuLa, y3
npowmperse rpaguTesbckor nporpama pasHum nparefium
npocTopujama y BUAY Kyxukba, Tpnesapuja u ap. (Seasoltz,
2005:201-204), u TeXHby Ka NOCTU3akby CMOMballbe CIMYHOCTI
ca npuatHum Kyhama (Kilde, 2002:156, 197-198).

3 OnwwpHuje o Tome B. Seasoltz, 2005:172; Traktenberg i Hajman, 2006:330-331.
4 3aucupnuy ctyaujy oBor npoteca B. Kilde, 2002.
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and an attempt to return to older forms of church was evident
(Traktenberg and Hajman, 2006: 317). After the Council
of Trident (19th ecumenical council of the Roman Catholic
Church, held in the period 1545-1563) at which the Counter-
Reformation triumphed, the Roman Catholic Church moved
to the theatralization®. There was a general aspiration of the
Protestant community of that time, in which the communion
was losing its significance while the accent was placed on the
liturgy, words and sermon (Seasoltz, 2005: 180-181; Kilde,
2002: 11), to design churches as some kind of auditorium
where the worshipers could clearly hear the service and see the
preacher. The exterior architecture of the Protestant churches
was not different from the then Roman Catholic ones, but the
arrangement of the church interior was based on different
principles, particularly with the Calvinists, who made the most
radical departure from the previous practice (see Kilde, 2008:
120-125). In their churches, the pulpit became more important
than the altar, while there was a pronounced aspiration to
shorten, namely to centralize the plan. The Anglicans and, in
particular the Lutherans, gave the pulpit and the altar almost
the same significance. For this reason, the pulpits in their
altered churches were placed in the centre of the longer side
of the nave (Kilde, 2002: 12). With the Anglicans, whose liturgy
was for the most part similar to the Roman Catholic liturgy, the
communicants used to enter into the Presbyterium, while the
priest used to come up not only to the pulpit, but also amongst
the believers in the nave, particularly during the Morning and
Evening prayers. Thus, the altar partition no longer separated
the clergy from laity, but there were two liturgical centres — one
for the payers and sermons and the other for the communion
(see Seasoltz, 2005: 181-182). The decrease in the importance
of the altar space and the introduction of “competitive”
focuses in the pulpit form, but at the same time also their close
relationship, suited further development of the Protestant
Churches towards the form of one-space hall which becomes
primarily the place for gathering of Christians, and not the
House of God (ibid: 184; Summerson 1996: 68).

Under the influence of the Romanticism, as well as under the
influence of the aspirations towards the renewal of liturgical
life in the Protestant Churches, but also amongst the Roman
(atholics (Seasoltz, 2005: 194), the last important stylistic
movement emerged in the mid-19th century within the
Victorian Gothics (see Traktenberg and Hajman, 2006: 439-
443). A widespread abandonment of the tradition of using
the basilican or central plan that occurred at the end of 19th
century in America was important for further development,
particularly in the Protestant world*. The complete domination
of the sermon as the most important element of the believer’s
gathering in the Evangelical Protestant churches, along with the

that separated believers and prevented their direct participation in the service,
while the Reformation Movement, emphasizing the spiritual equality, tended
towards a unified space, so that in the churches with several altars, only one altar
was retained (Seasoltz, 2005: 164, 173, 174, 177).

3 For more details, see Seasoltz, 2005: 172; Traktenberg and Hajman, 2006: 330-
331.

4 Foracomprehensive study of this process, see Kilde, 2002.
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(n.1.1.n 1.2. boropognunHa
upkBay PeHcujy — Oruct n
lncras Mepe

Fig. 1.1.and 1.2. Church of
Notre Dame du Raincy —
August and Gustave Perret

YTULIAJHA HYAHWUOLM: ATYPTUICKIA NOKPET U MOJABA
MOJEPHE APXUTEKTYPE

lneje o notpebu nuTyprujcke 06HOBe Nocneanua cy oceharba
[iaje JoLumIO 0 NacuBI3aLuje BepHUKA Y IUTYPIUjCKOM XUBOTY,
[0 rybmerba ocefiaja 3a 3Hauaj cabpama 3a borocnyxere
W, nocneduuHo, Ao  mHamBupyanmsma - (Vukasinovic,
2001:16,17). HakoH TpuAeHTCKOr KOHUMNA, Kaja je Yy OKBUpY
PUMOKATONMUKe LPKBE MOKYLIaHA YHYTpallkba LPKBEHa
00HOBa, Y3 NOBPaTak HEOKPHEHOM Npefiatby 1 KOAUOUKaLuju
pumckor obpesa nUTYprije, JOWAO je [0 Knepukanu3auuje
LipKBe 1 Jarber yharbaBarba BepHUKa, Koju MocTajy camo
nocmarpaun, op borocnyxbeHor xmsota (ibid., 2001:29-33).
(aBpeMmeHI NOKpeTU IUTYPrujcke 06HOBE, KOju BYKY KOPeHe u3
cpesuHe XIX BeKa®, KOHAUHO Cy NOTMYHO yTeMebeH! NOYETKOM

5 0pa3Bojy uaeja v nokpeta autyprujcke 06Hose B. y: Vukasinovic, 2001.
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inclusion of social element and an attempt to make the church
the home, led to the final dominance of structures with the
form of a theatre or auditorium in which the pulpit dominated,
along with an extension of the architectural programme with
different accompanying rooms like kitchens, dining rooms, etc.
(Seasoltz, 2005: 201-204). It also led to an aspiration to achieve
the exterior similarity to private houses (Kilde, 2002: 156, 197-
198).

INFLUENTIAL FACTORS: THE LITURGICAL MOVEMENT AND
EMERGENCE OF MODERN ARCHITECTURE

The ideas about the need of liturgical renewal were the result
of the feeling that there was a passivization of believers in
the liturgical life and loss of feeling of the importance of
the assembly in the liturgy, which, consequently, led to the
individualism (see Vukainovi¢, 2001: 16, 17). After the Council of
Trident, when there was an attempt within the Roman Catholic
Church to renew the Church within itself along with the return
to the intact tradition and codification of the Roman liturgical
rite, there was the clericalization of the church and further
distancing of believers, who became only observers, from the
liturgical life (ibid: 29-33). The contemporary liturgical renewal
movements, which had their roots in the mid-19th century?,
were finally founded in the early twentieth century. After the
Romantic excitement with medieval piety, typical for the 19th
century, there was a re-evaluation of this period and emergence
of critiques of the Scholastic, individualistic and subjectivistic
relationship towards the liturgy of that time, as well as further
critical research on early Christianity that was often idealized as
the “golden age” of liturgy (see Seasoltz, 2005: 222, 231). Some
of the major common characteristics include an emphasis on
the community as a subject of liturgy, namely a desire to re-
establish the church as the body of Christ, which was necessary
for an active participation of laity. The church architecture can
to a certain extent also contribute to this by creating different
spatial settings for the service and enabling a closer contact of
believers with the priest and altar.

Together with the liturgical theology, new concepts of modern
art and architecture also influenced the emergence of new
architectural designs in the period between the two world
wars, so that it is sometimes difficult to determine whether a
certain form has derived as a response to the liturgical issues
or only as a reflection of the general trends in the field of
architecture of that time. The Church of Notre Dame in Raincy,
by the French architects Auguste and Gustave Perret, 1922
(Fig. 1.1. and 1.2.), was an important step forward in the sacral
architecture of the twentieth century, both because of the bold
use of visible concrete elements and because of a simple spatial
design — one-space hall with the altar on an elevated platform,
thus significantly reducing the visual barriers between the laity
and the altar®.

5 About the development of ideas and movements of the liturgical renewal, see:
Vukasinovic, 2001.

6 Seasoltz mentioned that, according the time when it was built, it considerably
preceded the emergence of the liturgical movement in France (Seasoltz, 2005:
240).

41-2015 AY



npownor ctoneha. HakoH pomaHTUYApCKOT OAyLUeBIbetba
(PeArbOBeKOBHOM  NODOOXHOWRY,  KapakTepucTUYHOT  3a
XIX Bek, gonmasu [0 npeBpefHOBatba OBOT Mepuofa M
nojaBe KpUTMKA CXOMACTUYKOT, WHAMBUAYANUCTUYKOT 1
Cy6jeKTUBMCTNYKOT 0HOCA NpeMa b0roCiTyKetby Tor BpeMeHa,
Te Ja/ber KpUTWUYKOT W3ydyaBatba paHOr XpulhaHCTBa,
Koje je uecTo MAeanu3oBaHO Kao 3natHo Aoba nuTypruje
(Seasoltz, 2005:222, 231). JeaHa of OCHOBHMX 3aje[HUYKMX
KapaKTepuCTUKa je Harnacak Ha 3ajedHULM Kao CybjekTy
borocnyxerba, ONHOCHO, Xe/ba [a Ce MOHOBO YCMOCTaBM
LpKBa Kao Teno XpUCTOBO, 33 LUTA je HEOMXOAHO aKTUBHO
yuewwhie nauka. Tome, y oapeheHoj Mepu, Moxe ja AonpuHece
I LiPKBEHA apXUTEKTYpa, CTBapatbeM pyraunjer NpocTopHor
OKpyKerba 3a cnyxby n omoryhaBarmem bnvxer KoHTaKTa
BEpHINKA (a CBELUTEHOCTYKUTESLEM U ONTAPOM.

Y3 UTyprujcko 60rocnoBbe, Ha NojaBy HOBIX APXUTEKTOHCKINX
pewetba y nepuogy u3mehy fABa C(BeTCka pata yTuuamu
Cy 1 HOBM KOHLeNTM MOfEPHe YMETHOCTU U apXuTeKType,
na je NoHeKaa TewwkKo yTBpAUTA Aa N je ofpeheHa ¢opma
npou3allna Kao O0AroBOp Ha NUTYprujcka MUTawa UM je
(aMo 0pa3 OMLUTUX CTpYjatba y 06MaCcTH apXuTeKType CBOra
BpemeHa. boropoanumHa upksa y Pencujy, Oructa u [ctaBa
Mepea (August n Gustave Perret) u3 1922. rog. (Cn. 1.1. n
1.2.), NpeAcTaB/ba BaxaH MCKOPAK Y CaKpanHoj apxUTeKTypi
Npownor Beka, kako 360r cmene ynotpebe BUAILUBMX
HETOHCKMX enemeHarta, Tako 1 360r jeiHOCTaBHOT NPOCTOPHOT
pelletba — je[HONPOCTOPHe [BOpPaHe (a ONTapoOM Ha
y3LUTHYTOj NNAaTdOPMK, YnMe Cy 3HaUajHO yMatbeHe npenpeke
n3mehy BepHIKa 1 onTapa’.

LipkBa (B. AHTyHa y ba3eny, Kapna Mo3epa (Moser), u3 1926-
1927. rog. (Cn. 2.1-2.3.), Ha Tpary je llepeoBor peLuerba, Kako y
NPOCTOPHOM, TaKo 11 y 067IMKOBHOM NOTIEAY.

6 (ucony Hanomuwe fa Mo BpemeHy U3rpajre 3HauajHo NpPeTXoau nojasy
036umHor nuTyprujckor nokpeta y Opanuyckoj (Seasoltz, 2005:240).
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St. Anthony Church in Basel designed by Karl Moser from the
period 1926-27 (Fig. 2.1-2.3.) was in the wake of the Perret’s
design, both in spatial terms and in terms of the form.

One of the earliest designs for which it can be said with
certainty that it was the result of the liturgical renewal ideas,
appeared during the renewal of the chapel in the Seat of the
(atholic Youth Movement in Rotenfels in Germany. There, priest
Romano Guardini and architect Rudolf Schwarz remodelled
the existing rectangle space to create a flexible arrangement
of the interior, with a temporary altar that was placed so as to
be surrounded by believers on three sides, while the space on
the fourth side was for the priest who faced them (Torgerson,
2007: 34). The design also enabled other uses of the space
(Seasoltz, 2005: 241). Schwarz also designed the Corpus Christi
Church in Aachen, 1928-1930, in which the ideas about modern
architecture and liturgical renewal were tightly linked together,
while the interior space design was similar to the Perret’s
and Moser’s design and with extremely reduced and purified
architecture (Fig. 3.1.and 3.2.).

In the above mentioned churches built before the Second
World War, the nave and sanctuary were integrated, with
aaltar on an elevated platform and a prominent pulpit, thus
enabling a closer contact of the church assembly with the
service and better visibility of the entire rite, but the focus is
still on the altar, which is a subject to certain critique because
of insufficient emphasis on the importance of the congregation
for liturgy, as a result of the traditional perception of church as
the House of God, and not as the House of God’s People (see
Seasoltz, 2005: 243).

The liturgical tendencies of the time had an echo in Yugoslavia
and neighbouring countries’. So, the Church of Our Lady of Good

7 In Hungary, for instance, the churches were built on the wake of contemporary
perceptions of the liturgy already between the two world wars (see.
Vukoszavlyev, 2011).
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(n.2.1-2.3. Lpksa (8. AHTyHa

y baseny — Kapn Mo3ep

Fig. 2.1-2.3. St. Anthony’s
church (Antoniuskirche) in
Basel — Karl Moser



(n.3.1.13.2. UpkBa Tena
Xpucrosor y AxeHy — Pynond
WWBapy

Fig. 3.1and 3.2. Corpus
Christi Church (Kirche St.
Fronleichnam) in Aachen —
Rudolf Schwarz

JenHo 0f HajpaHmjux pelwerba, 3a Koje ca curypowhy
MOXe Ja Ce Kaxke Ja je pe3ynTaTt uaeja nuTyprujcke o6HoBe,
[aTo je npu 00HOBM Kanene y CefuILUTY NOKPeTa KaTofuuke
omnaguHe y Potendency y Hemaukoj. Ty cy cBewwTeHuK
Pomato [Bapaun (Guardini) u apxutekta Pypond Lsapy
(Schwarz), y noctojefiem npaBoyraoHoM NPOCTOPY, Hanpasuy
dnekcnbunHo  yHyTpawtbe ypeherwe, @ NpuUBpPEMEHUM
0/ITapOM KOjJ je NOCTaBIbaH Tako Aa 6y/ie 0KpyeH BepHULMMA
(a TpU CTpaHe, JOK je Ca ueTBpTe CTpaHe 6uo npocTop 3a
(BeLUTEHWKA, OKpeHyTor npema BepHuuuma (Torgerson,
2007:34). NMpojexTom je omoryheHo kopuwwhere npoctopuje U
3a Apyre HameHe (Seasoltz, 2005:241). Lapu je npojekToBao
n upkBy Tena Xpucroor y Axery 1928-1930, y Kojoj cy uBpcTO
MoBe3aHe ieje MOLepHe apXUTeKType U ATYpriujcke 06HoBe,
(a NPOCTOPHUM pelLiersem CIMYHIM Kao kop Mepea 1 Mo3epa
1 Kpajtbe cBefieHOM 1 npouniufieHom apxutektypom (Cn. 3.1.
n3.2).

Y nomeHyTUM 06jeKTIIMa, rpafjeHnm npe Jpyror cBeTCKor para,
HaoC ¥ ONITapCKKM MPOCTOP Cy MHTErpUcaHi, y3 YacHy Tpnesy
UJUTHYTY Ha NAAaTdOPMy W WCTaKHYTy MPOMOBefacHULY,
unme cy omoryheHn BAUCKMN KOHTAKT LpKBeHor cabparba
@ anyx6om u 6orba BUA/BUBOCT LeNor puTyana, anu je u
fasbe rnaBHN (OKYC Ha onTapy, WTo noanexe ofpeheHnm
KpUTUKaMa ycned HelOBOSbHOT UCTULAtba 3Hauaja 3ajesHuLe
BEPHUX 33 borocnyxerbe, Kao nocneguLe TPagNLMOHaNHoT
(XBaTatba LipkBe kao 6oxuje Kyhie, a He Kyhie 6oxujer Hapoaa
(B. Seasoltz, 2005:243).

Jutyprujcka cTpyjarba Tora BpemeHa UMana cy opjeka 1y
Jyrocnauju u cyceHm 3emmbama’. Tako je y Cnnmty 1937. rop,
noaurHyTa LupkBa [ocne o4 34pasiba, N0 NPOjeKTy apxuTekTe
XopBara, Koja je y Taj rpaj ,yBena HoBM HauUH UHTepnpeTaLyje
cakpantor npoctopa” (Sokol Gojnik, 2007).

7 Y Mahapckoj cy, HNp., LpKBe Ha Tpary CaBpemMeHuX MUTYPrujckUX CXBaTakba
rpafiete Beh uamehy asa cetcka pata (Vukoszavlyev, 2011).
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Health in Split, builtin 1937 according to the design by architect
Horvat, “introduced a new way of interpreting the sacral space”
in this city (Sokol Gojnik, 2007).

THE ROMAN CATHOLIC CHURCH ARCHITECTURE AND THE
SECOND VATICAN COUNCIL

The pinnacle of aspirations of liturgical movements was
achieved at the Second Vatican Council (21st ecumenical council
of the Roman Catholic Church, held in the period 1962-1965),
which conclusions officially, at the level of the Roman Catholic
Church, acknowledged and accepted the main aspirations of
the liturgical renewal initiators, such as more simple services,
turning of priests towards people and more active participation
of laymen (see Vukasinovi¢, 2001: 87-93). However, the changes
in the church architecture did not directly derive from the
Council’s conclusions, but from the interpretation of the spirit
of the Second Vatican Council. In the adopted Constitution
on the Sacred Liturgy (Sacrosanctum Concilium, 1963), the
sacral architecture almost was not mentioned; Chapter VIl was
dedicated to the sacral art, while architecture was discussed in
points 123, 124 and 128, where stylistic freedom of artists was
emphasized along with the obligation to take into account the
proper lighting for the sacred buildings and rites carried out
in them, as well as the suitability for performing the liturgy
and active participation of believers. Nevertheless, special
instructions that were adopted later included more detailed
determinants for church design. So, the First Instruction on the
orderly carrying out of the Constitution on the Liturgy (Sacred
Congregation of Rites, 1964), required the altar to be separated
from the wall and placed in the central position of the liturgical
space, reaffirmes the significance of the ambo®, and requires
the arrangement of believers that enables their participation
in the liturgy, and secures good visibility and audibility®. Such

8  Sasko emphasizes the significance of the ambo, symbol of the resurrection, and
itis not found only in the rotondo of the Church of Holy Sepulchre, because in it
there is only the empty tomb from which Christ resurrected (2009b).

9  Somewhat more detailed instructions were given in the guidelines of the
National Conference of Catholic Bishops of the United States in 2000, in which
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PUMOKATONNYKA LIPKBEHA APXUTEKTYPA I IPYTI
BATUKAHCKM KOHLIMAN

BpxyHal cTpemsberba AUTYPrUjckux MOKpeTa OCTBApeH je
Ha [lpyrom BaTUKaHCKOM KoHUmy (21. ekymeHckom cabopy
PUMOKATONNYKe LpKBe, oapXaHom 1962-1965. roa.), unjum
(y 3aK/byyuMMa M 3BaHUYHO, HA HUBOY PUMOKATONNYKe
LipKBe, Mpu3HaTe 1 npuxBaheHe OCHOBHE TeXHe MoKpeTaya
nuTyprujcke 06HOBe, MOMYT MoOjeHOCTaB/bUBAbA CNYXbe,
OKpeTatba (BeLLTeHWKa npema Hapogy 1 Befier u akTuBHujer
yuewwha nauka (Vukadinovi¢, 2001:87-93). Mehytum, npomere
y LPKBEHOj apXUTEKTYpu HUCY AUPEKTHO npou3alune u3
3aK/byyaka oBor cabopa, Beh U3 Tymauera HeroBor Ayxa.
Y Korcmumyyuju o céemoj numypeuju Koja je Taja ycgojeHa
(Sacrosanctum Concilium, 1963), cakpanHa apxuTeKkTypa rotoso
4a ce 1 He nomutbe; nornaesbe VIl nocsehieHo je cakpanHoj
YMETHOCTY, @ 0 apXMTEKTYpu ce roBopu y Taukama 123, 124
1 128, rae ce ucTuye cTuncka Cnobofa ymeTHIKa, y3 obasesy
MoLUTOBaba (BETOCTU rpaheBuHe u obpeda Koju ce y woj
00aBIbajy, Kao 1 NPUKNAZHOCTI 33 00aB/batbe NUTYpruje u
aKTUBHO yuelwhe BepHuKa. Mnak, nocebHa ynyTcTBa, Koja cy
KacHuje ycBOjeHa, Aajy bnuxe oapenHuLE 3a NPojeKTOBatbe
upkasa. Tako ce y [Ipgom ynymcmey 3a npasusiHy npumey
KoHecmumyyuje o ceemoj numypeuju n3 1964. rop. (Sacred
Congregation of Rites, 1964) Tpaxu fa ontap byne ofBojeH of
31Ha U 13 3ay3uMa CpefuLlkby nosuumjy y borocnyxbeHom
npocTopy, peadupmuwe ce 3Hayaj amBOHa® W 3axTeBa
pacnopep BepHuKa Koju omoryhasa yueluhe y cnyx6u, 2obpy
BUABUBOCT U uyjHoCT’. OBaKBe Mpenopyke y MOTAYHOCTI
adupmuwy ULeHTpanHW nnaH 3a LpKBeHe rpaheBuHe, ca
ONTapoM Yy CPedulTy W MacTBOM Koja ra okpyxyje, 6e3
nocebHor nCTMLAaA NPOCTOpa 3a Kiep, Maja Cy Takga
pa3MuLLIbatba NocTojana U 3HaTHO npe [pyror KoHuuna™.

Wako y opnykama KOHUWUMA HUTAe Huje  eKCNAULUTHO
CMOMEHYTO, MPeoBNaZano je TyMauere Mo Kojem ce akTUBHO
yuewwhe BepHUKa y AUTYpPruju u dopmuparse AUTYprujcke
3ajeHuLe Hajborbe oCTBapYjy KA OBaKBOT MecTa oniTapa u
pacnopega cegetva. Y lMepeosoj upkeu (B. Jocuda y Aspy u3
1959. rop. (Cn. 4), 3a pa3nuky oa npojeKTa u3edeHor y PeHcujy,
NpUMerbEH je 0Baj NPUHLIMN NPOCTOPHE OpraHu3aunje, a Mehy
MHOro6pojHIM LipKBaMa 3aCHOBaHUM Ha TOM MpUCTYMy, no
(B0jOj apXUTEKTOHCKOj 0COOEHOCTY 1 M3paXkajHOCTH, U3[Bajajy
ce [mbapposa (Gibberd) mutpononujcka upksa (kateppana)
Kpucta kpasba y Jluepnyny (Cn. 5) n Humajeposa (Niemeyer)
kategpana y bpazunuju (Cn. 6).

8  lawko ncTuye 3Hauaj aMBOHa, Koju je MO0 BacKpCerba, U Hema ra jefinHo
y poToRAw upkse CBetor rpoba, jep je Tamo peanHo npucyTaH npasax rpo6 u3
kora je Ucyc BackpcHyo (2009b).

9 Hewro AeTarbHuja ynyTCTBa AaTa Cy y cMepHULama HaunoHanke koHpepeHuyje
katonuukmx buckyna Cjeaurenux Amepuukux fipxasa u3 2000. roa., y Kojuma
Ce, Yy UMYHOM [JIyXy, MHCUCTUPA HA BPOY Kao jeAMHCTBEHO) LieNuHM, anu
pasnnuuToj oA ayautopujyma. Tpaxu ce nocebHo MCTULatbe CBETUAMLITA
(TaBJbatbe 0fTapa Y XIKY Kako 6u ce omoryfinna BuABLUBOCT, y3 yCnoB Aa byse
UCTaKHYT, anil He CUMO0NYKI U3 ABOjeH O/} BEPHIKA; APYri GOKYCje Ha aMBOHY.
HapTekc ce npeTBapa y Mecto okynibatba 3ajeaHuue (Bulit of Living Stones,
2000:gl. 11). YonwreHoct oBux npenopyka je y oapefeHoj mMepu nocneguua
JlaBatba jeiHaKIX NpaBa CBUM Npu3HaTm 0bpeauma (Sacrosanctum Concilium,
1963), a He camo PUMCKOM, Ko LUTO je y4mk-eHO Ha TPUAEHTCKOM KOHLUAY.

10 Bocko (Vosko, 2006:34, 35) noce6Ho nctuye ugeje bapthurra, bema (Bohm) n
liBapua.
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recommendations fully affirmed the central plan for church
buildings, with the altar in the centre and laity around it,
without specially emphasizing the area for the clergy, although
such considerations existed long before the Second Vatican
Council™.

it is stressed, in a similar spirit, that the nave should be sensed as a unified
whole, but different from the auditorium. A special emphasis on the sanctuary
is required, as well as on placing the altar in the focus so as to ensure visibility,
under the condition that it should occupy a prominent place and should not be
symbolically separated from the believers; the second focus is on the ambo. The
narthex is turned into a gathering space of the community (see Built of Living
Stones, 2000: Chapter I1). The generality of these recommendations was to some
extent a result of giving the same rights to all recognized rites (Sacrosanctum
Concilium, 1963), not only to the Roman one, as was done at the Council of
Trident.

10 Vosko (Vosko, 2006: 34, 35) particularly emphasized the ideas of architects
Bartning, Bohm and Schwartz.
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Cn. 4. Lpksa (8. Jocuda y
Aspy — Oruct lNepe

Fig. 4. St. Joseph’s Church, Le
Havre — August and Gustave
Perret

(n. 5. Kateppana Kpucra
Kkparba y Jluepnyny —
Opepepuk Mmbapa

Fig. 5. Metropolitan Cathedral
of Christ the King in Liverpool
— Frederick Gibberd

Cn. 6. Kateppana y bpasunuju
— Ockap Humajep

Fig. 6. Cathedral of Brasilia
—0scar Niemeyer



Cn. 7. Kateppana Ycnetba
lpecsete boropoauue y Can
Opanumcky — Mjetpo benywm
u jep-Nyuhn Hepu

Fig. 7. Cathedral of St. Mary
of the Assumption in San
Francisco — Pietro Belluschi
and Pier-Luigi Nervi

(n. 8. AHrMKaHCKa
Kateapana y KoeHTpujy —
ba3sun Cnexc

Fig. 8. Coventry’s Anglican
Cathedral — Basil Spence

(Cn. 9. Katezpana (8. Jakosa
y Cujetny, npe (neso) u nocne
(BecHo) pekoHCTpyKLuje

Fig. 9. St. James Cathedral in
Seattle, before (left) and after
(right) the reconstruction

Kateapana Ycnerwa Mpecsete boropoguue y CaH OpaHuucky
(Cn. 7) benywnja (Belushi) n Hepsuja, Takohe je LeHTpanHo
MmeTpuuaH objekat. KBagpaTHe je 0CHOBe, anu je onTapcku
NpoCTOp y 0BOj LPKBY NOMEPEH 13 CPeduLLITa Ka Crofballbem
311y 06jekTa'!, LUTO je CINYHKje TPAANLIMOHANHUM eLLEbUMA.

CnuyaH AUTYprujcku KOH3epBaTUBM3aM KapaKTepuCTUKa je u
HOBe aHrN1KaHcKe KaTeapane y KoeHTpujy, apxutekTe basuna
(CneHca (Basil Spence), carpahene n3mehy 1951. n 1962. roa. y3

11 Cucony cmaTtpa Aa je nosuuuja ontapa y OBOM MPOjeKTy nacvBu3npana
cabpatbe BepHuX, Koje je, y3 To, moapeheHo y 0AHOCY Ha MpeHarnaweHe
AUMeH3Mje KPOBHUX JbyCKY, WITO je CyNpOTHO CaBpemMeHuM TeHAeHuujama y
PUMOKaTONMYKO] CakpanHoj apxutekTypu (Seasoltz, 2005:273).
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Although not explicitly mentioned in the Council’s decisions,
the prevailing interpretation was that an active participation
of believers in the liturgy and the formation of liturgical
community were best achieved by such position of the altar
and seating arrangement. In the Perret’s St. Joseph’s Church in
Havre built 1959 (Fig. 4.), in contrast to the design of the Church
builtin Raincy, this principle of spatial organization was applied.
Amongst many churches based on this principle, Gibberd’s
Metropolitan Cathedral of Christ the King in Liverpool (Fig. 5.)
and Nimeyer’s Cathedral of Brasilia in Brazil (Fig. 6.) stand out
for their architectural particularity and distinct architectural
expression.

The Cathedral of Saint Mary of the Assumption (Fig. 7.), designed
by Beluschi and Nervi, is also a centrally symmetric building.
The church has a square ground plan, but the altar space in
this church is moved from the centre towards the walls of the
building™, which is more similar to the traditional designs.

A similar liturgical conservatism is also a characteristics of the
new Coventry Cathedral designed by architect Basil Spence,
built in the period 1951-1962 next to the remains of the old one
that was destroyed in the bombing during the Second World
War, with an elongated nave and raised sanctuary (see Seasoltz,
2005: 262-263) (Fig. 8.).

An opposite example of the organization of space includes
the reconstruction of the St. James Cathedral in Seattle
(1994) designed by the Bumgardner Architects, where the
altar is placed in the centre of the nave, at the intersection of
the main nave and transept, with the aim of adjusting to the
recommendations of the Second Vatican Council. However, such
reconstructions are rarely found (Fig. 9.).

Exactly in the fact that most of cathedrals were not rearranged
after the new recommendations were adopted, Vosko (see
Vosko, 2006: 62) saw one of the reasons for not accepting
the liturgical and architectural novelties by some parts of the
church community that was used to the traditional designs in
the organization of space and in form, so that linear shapes,
with the altar at the “head”, were further applied. The
impression that the changes in the liturgy actually represented
a move away from the aspirations of liturgical movement
brought strong criticism within the Roman Catholic Church
(see Vukasinovi¢, 2001: 102-104) and led to claims that such
way of desacralization of church’s space did not respect the
canonically established orientation in prayers®, thus getting
closer to some Protestant churches that were not sacred places,
but the places for gathering. Such approach was led to the final
consequences by Edward Sovik™ in his designs and theoretical
work, who advocated the concept of the “non-church” church
(see Torgerson 2007: 147-179).

11 Seasoltz deemed that the position of the altar in this design passivized the
assembly of believers who were, in addition, also subordinated with regard
to the overemphasized dimensions of the roof shells (see Seasoltz, 2005: 273),
which was opposite to the contemporary tendencies in the Roman Catholic
church architecture.

12 The priest serves facing the people, although it is not possible in the centric
arrangement.

13 Although being a Lutheran, he aslo designed the Roman Catholic churces.
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0CTaTKe CTape Katefpane cpylweHe y 6ombapaoBatby TOKOM
Jlpyror CBETCKOr paTa, Ca U3AyXeHUM OPOAOM 11 U3AUTHYTUM
onTapckum npoctopom (Seasoltz, 2005:262-263) (Cn. 8).

(ynpotaH npumep oOpraHu3auuje npocTopa NpefcTaBiba
o6HoBa Kategpane (B. Jakosa (St. James) y Cujetny, u3
1994. rop., Kojy cy npojektoanu Apxutektu bymrapamep
(Bumgardner Architects), u rae je, ca uubem npunarohasarba
npenopykama [lpyror BaTuKaHckor KOHLUNA, 0NITap NOCTaB/beH
y LleHTap Hao(a, Ha npeceKy raBHor 6pofia 1 TpaHcenTa, anu ¢y
TaKBe peKoHCTpyKuuje petkocT (Cn. 9).

YnpaBoy Toj untbeHnu, Aa BefinHa kateapana Huje npeypeheHa
HaKOH [OHOLIeHba HOBUX CMepHUUa, Bocko Buan jesaH op
pa3nora 3a HenpuxBaTatbe NUTYPrUjCKUX U apXUTEKTOHCKMX
HOBWHA 0 CTpaHe [1eNI0Ba LiPKBEHe 3ajefHuLie, HaBUKAMX
Ha TPajuWUMOHaNHA pellerba y OpraHM3aLuju npoctopa 1
06n1KoBatby, Na Ce U Aa/be MPUMetbYjy NnHeapHU obauuu
ca ontapom y ,ueny” (Vosko, 2006:62). YTucak aa npomeHe y
NUTYpruju nNpeacTaBrbajy 3anpaBo YAa/baBakbe 0f TeXtbi
NUTYPrUjCKOr MOKPeTa A0BOAM [0 CHAXHUX KPUTIKA Y OKBUPY
pumokatonuuke upkee (Vukasinovi¢, 2001:102-104) n TBpAHbY
[1a (e Ha Taj HAuMH iecakpanusyje npocTop Xpama, He nowutyje
KaHOHCKM yTBpheHa OpujeHTaumMja npu MONMTBU U TUMe
npubnnKaBa HeKUM MPOTECTAHTCKUM LPKBaMa Koje HuUCY
(BeTa MecTa, Beh Me(Ta cactaHka. OBakaB NpUCTyn A0 Kpajibux
KOHCEKBEHL [I0BEO je Y (BOjUM MPOjeKTUMA 11 Teophjckom
pany Eaapn CeBuk™ (Edward Sovik), koju je 3acTynao koHuent
He-upkBe (B.Torgerson 2007:147-179).

YTuuaju opnyka AOHETUX Ha [lpyrom BaTMKAHCKOM KOHLMAY
OZIPA3UIIN CY CE 1 HA APXUTEKTYPY PUMOKATONNUKMX LiPKABa Ha
npocTopy Hekafalltbe Jyrocnasuje, LWTO ce BUAW Ha NpUMepy
upkee (B. anoctona lasna y 3arpe6y (Cn. 10). LipkBa, kojy je
npojektoBao apxutekta Tomucnas [llpemepn, usrpafiexa je
MoyeTKOM AeBefieceTinX roANHa NPOLLNOT BeKa, U NpefCcTaB/ba
CMHTe3y (aBpeMeHOr (XBaTatba NUTYPrujckor mpocTopa
CaBpeMeHor 0611KoBakba.

CNELMOUYHOCTI NPOTECTAHTCKE LIPKBEHE APXUTEKTYPE

Pa3Boj npoTecTaHTCKe LpKBEHE apXUTEKType TELLKO je npaTuTy
300r noctojatba M3y3eTHO BenuKor 6Opoja AeHOMUHauMja,
Kao 11 OHWUX Penurino3HUX rpyna Koje He npunajajy HujesHoj
og ux. Kpajem XIX Beka, y Amepuum cy ce nojasune LipkBe-
ayoUTOPUjyMH, Y KOjUMA Ce Harnalaga couujanHa aumeH3uja
cabparba, a XIXHa Tauka je NponoBefaoHuLa.

3a UCTOpUjy apXuTeKType, O XpaMoBa Tuna ayauTopujyma
MOXJa je Haj3HauajHuju Xpam jegmuctea (Unity Temple)
(Cn. 11.0. n 11.2) Openka Jlojna Pajra u3 1906. rog., Koju
npeAcTaBsba jefiaH o/ NpBUX 0bjekata Kojin ce Mory CBpCTaTu
y KOpnyc MoZiepHe apxuTeKType™,

12 (BewTeHnk CnyXu Npema Hapogy, Maja je y LeHTPUYHoM pacnopey To
Hemoryfie cnposecTy.

13 WaKo je 6o nyTepaHaL, NpojekTOBAO je ¥ PUMOKaTONNYKe LipKBe.

14 0Baj xpam u3rpahe je 3a notpebe penurnosxe rpyne Koja ce camo yCIoBHO
MOXe cMaTpaTy xpuiuhaxckom.
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The influences of the decisions made at the Second Vatican
Council were also reflected in the architecture of the Roman
(atholic churches in the former Yugoslavia, the example being
the Church of the Holy Apostles Peter and Paul in Zagreb (Fig. 10)
from the early 1990s, designed by architect Tomislav Premerl,
which represents a synthesis of a contemporary perception of
liturgical space and contemporary form.

SPECIFICITIES OF THE PROTESTANT CHURCH ARCHITECG:
TURE

The development of the Protestant church architecture is hard
to trace due to an extremely great number of denominations,
as well as those religious groups that do not belong to any of
them. The churches as auditoria in which the social dimension
of the assembly was emphasized, while the pulpit was a focus
point, emerged in America at the end of 19th century.
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(n.10. LipkBa CB. anoctona
Masnay 3arpeby — Tomucnas
lpemepn

Fig. 10. St. Paul the Aposle
church in Zagreb — Tomislav
Premerl

Cn.11.1.n 11.2. Xpam
jeanHcTBa, Oyk Mapk — OpeHk
TNoja Pajt

Fig. 11.1.and 11.2. Unity
Temple, Oak Park — Frank
Lloyd Wright



MoueTKOM MPOLLNOT BeKa, UHTepecoBakbe 3a 00HOBY UTYpruje
jaB/ba ce u mely HeKMM NMpOTECTAHTCKUM rpynama, na ce u
LipKBEHa apxuTekTypa Bpaha TpajuUMOHaNHWjeM OfHOCY
npema oOpraHu3aumju npoctopa, a y ¢okycy ce NOHOBO
Hanasu onTapcku npoctop (Seasoltz, 2005:256; Kilde,
2002:203; Torgerson, 2007:38-41). ¥ CALl-y ce jaB/ba nokpet
rotcke 06HOBe, Koju MpuUXBaTajy NubepanHe NpoTeCTaHTCKe
rpynauuje, 3a pasnuky of GyHgameHTanucta Koju octajy
BepHu Tuny ayautopujyma (Kilde, 2002:203-215). Amepuuku
XpuwhaHckn dyHEameHTanucTn, Texehn jesHOCTaBHUUM
N YTUNUTAPHUUM peLLebMa, paHuje MpuXBaTajy ecTeTuky
mopiepHe. CneunduuHo amepuuke OKONHOCTW JoBene cy 0
nojaBe TUNa MeraLpKBe, OrpOMHIX ayAUTOpUjyma, ca 6pojHIM
npatelum cappxajuma, rae ce Hefie/boM OKYNIbajy uecTo
NpUNaZHMLKM Pa3NMUMTAX BEPCKUX rpyna Koje cebe cmatpajy
xpuwhatckum (ibid., 2002:215-219). Jena oa npBux objekata
oBe BpcTe je KpuctanHa katespana y lapaeH [poyy (Garden
Grove) y KanudopHuju, Oununa Lloncona (Philip Johnson), u3
1980. rogune (Cn. 12).

Il nopea Tora wTO MeraupkBe WCMyrbaBajy Heke moTpebe
3ajefiHIYKe MPOTECTAHTAMA U PUMOKATONMLKMMA, Ha MPBOM
MecTy [obpy BUABUBOCT U UyjHOCT Cnyxbe, cmatpajy
(e HeoAroBapajyium  apXMTEKTOHCKUM  pelletbeM  3a
PUMOKATONNKeE, jep Ce y OrpoMHOM npoctopy rybu ocehaj
3ajedHNWTBA W akTuBHOr yuectBoBatba (Vosko, 2006:206).
Mehy Haj3HauajHUjUM ayTopumMa NpOTECTAHTCKIX LipkaBa Y
EBponu y XX Beky je Anap AnTo, Koju ce 0BOM TeMOM YecTo
n ayro 6aswo. Hajeefin 6poj meroBux objexkata npunaja
NyTepaHCKoj LPKBY, a MO KapakTepy T 06jekTn cy 6ancku
CBETOBHUM LIEHTPMMA 3ajeAHNMLA, LUTO Ce I0AaTHO HarnallaBa
MPUMEHOM KOHLenuuje ayautopujyma u dnekcnbunHowhy
nnaua (Cn. 13.1.1 13.2).
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Cn. 12. Kpucrana kateapana
y lappeH Tpoysy, CAZL — Ounun
LloHcoH

Fig. 12. Crystal Cathedral in Garden
Grove, USA — Philip Johnson

For the history of architecture, starting from the temples of the
auditorium type, the Unity Temple, 1906, by Frank Lloyd Wright
is perhaps the most important (Fig. 11.1. and 11.2.). It was one
of the first structures that may be classified into the body of
modern architecture®.

In the early twentieth century, the interest in the liturgical
renewal also emerged amongst some Protestant groups
(see Seasoltz 2005: 256; Kilde 2002: 203; Torgerson 2007: 38-
41), so that church architecture returned to more traditional
relationship towards the organization of space, while the altar
space was again in the focus. In the USA, the Gothic Revival
movement emerged. It was accepted by the liberal Protestant
groups, compared to the Fundamentalists who remained
faithful to the auditorium type (see Kilde 2002: 203-215). The
American Christian Fundamentalists, striving for a more simple
and utilitarian design, accepted the aesthetics of the Modern
Movement earlier. The specific American circumstances led
to the emergence of the mega churches, with numerous
accompanying facilities, where the members of different
religious groups that considered themselves Christian gathered
on Sundays (ibid: 215-219). The Crystal Cathedral in Garden
Grove in California, designed by Philip Johnson and completed
in 1980, was one of the first structures of this type (Fig. 12).

In spite of the fact that mega churches met some needs common
to the Protestants and Roman Catholics, primarily the good
visibility and audibility of the service, they were considered
inappropriate architectural design for the Roman Catholics
because the feelings of togetherness and active participation
got lost in a huge space (Vosko, 2006: 206).

14 The Temple was built for the needs of a relihious group that can be only
conditionally considered a Christian group.
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3AKIbYYHA PASMATPAIHA

3a upkBeHy apxutekTypy XX Beka, y 3em/bama 3anajHor
xpuwhaHctBa of oanyuyjyher cy 3Hayaja ABa QakTopa:
CHaXetbe MOKpeTa W uaeja nuTyprujcke o6HoBe u nojaBa
MofiepHe apxutekType. To je Bpeme y Kome Cy Hajuspasutuje
U3paxkeHU [JWjaMeTpanHo CynpoTHU KOHLENTH Y OBOj
0bnacT rpaguTebcTBa — PajnkanHo MOJepHU3aTopCKM

N KOH3EPBAaTUBHO TPAAMUMOHANACTIYKI, Y3  MHOLITBO
npenasHux 0bamnka.
JaB/ba e BeAMKM 6poj pasMMYMTUX  MPOjEKTaHTCKIX

peLerba, O KOjuX Heka fene 3ajefHIuKe KapakTepuctuke y
norfiefly NpoCTOPHe OpraHM3auuje U pacropefa BepHuKa u
(BeLUTEHOCTYXMTeba, il A BeOMa PasHOPOAHUM OCTannm
APXMTEKTOHCKAM  KapakTepucTukama. Jle  Kopbusjeosa
boropognunHa kanena y PoHwawy (Cn. 14), Hnp., jea op
Haj3HauajHujux objekata MPOLUNOr BeKa, CMeunduuHa je He
camo no 06auKy, Beh 1 N0 HaMeHN XOH0YACHUYKe CMOMEH-
Kanene, na CTora UMa 1 Cnosballlkbyi ONTap 1 NPonoBeJaoHuLY,
Koju Cy HametbeHU OOrocnyKerlMa Ca BEUKUM rpynama
noceTunava.

WcToBpemeHo Cy MpUCYTHU CaBPEMEHN M UCTOPULICTUYKM
apXUTEKTOHCKIA U3pa3n Y 067MKOBakbY, Kao 1 TpaaULMOHaNHA
W HETpajWLMOHaNHA peluetba OpraHu3auuje npoctopa.
Mpu ToMe, CaBpeMeH MPUCTYN apXUTEKTOHCKO] dopmn He
3HaUM HYXHO oAbauMBatbe TPAAMLMOHANHE MPOCTOPHO-
(dyHKUMOHANHe OpraHu3auuje, u 06pHyTo.

PumokaTonnuka LpKBEHa apxuTekTypa obenexeHa je
yTuLajeM NOKpeTa NUTYprijcke 06HOBe 11 npenopykama [ipyror
BaTKAHCKOT KOHLWMNA, a (Be Y TextM Aa ce ocTBapy Behie
yuelwhie BepHuKa y borocnyxetby. Ta Texta, NapagoKcanHo,
MOXe [OBeCTW [0 MOTNYHO OMpeuHux pesyntata —
OCHaXUBatba JITYPrujcke 3ajedHuLe, C jefHe CTpaHe, anu 1
padukanHe Aecakpanusauuje borocnyxeta, ca apyre, Te ce
jaB/bajy OTNOpW TPaAMLMOHANNCTA 3HAYajHUjUM M3MeHaMa
NpOCTOpHO-QYHKLMOHANHE OpraHu3auuje, Koju Cy uecTo
MoBe3aH! (a HeraTMBHUM CTaBOBUMA NpemMa apXUTEKTOHCKOM
Hacnehy MmogepHe (Schloeder, 2014). OakaBu cTaBoBU
MOACTAaKHYTU Cy KapakTepom MOAepHe apXxuTeKType, Koja je,
Texehn ykuaarwy GuKLmje, JoBena 40 yKuAara 3HauerwCKux
N CUMOONMUKNX CajpXaja, Koju Cy 3a penurujcky CBecT i
CM03Hajy 04 13y3eTHor 3Hauaja (Manic et al., 2013).

LipkBeHa apxuTekTypa Yy NpOTECTaHTCKMM CpeAuHama
obenexeHa je, y Hajaenoj Mepu 1 y KOHTUHYUTETY, TEXHOM Ka
NpojeKToBatby LipKkaBa — ayauTopujyma. Taj 06nuk omoryhyje
[00py BUA/LMBOCT M UYjHOCT, @ TUME U WCTULAMEe 3Hauaja
nponoBeau v noBe31Barbe NacTBe 1 (BeLUTeHoCyXuTesba. o
HeKUM MULLberbIIMA, LpKBe (e Ha Taj HauMH npubnukasajy
CBOM NPBOOUTHOM - paHOXpuLLRaHCKOM KapakTepy.

PaznKkanHa aecakpanusauuja 6orocnyx6eHor npoctopa Moxe
Ja pe3ynTyje HeobUUHUM MojaBama, NOMYT KOMePLMjanHuX,
TUNCKIX LPKaBa Ha HajyBaBatbe (n.a., 2003:6) (Cn. 15.1.1 15.2).
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Architect Alvar Alto was amongst the most important authors
of the Protestant Churches in Europe in the 20th century,
who dealt with this theme often and for a long time. Most of
his structures belong to the Lutheran Church, while by their
character they are close to secular community centres, which
was additionally emphasized by the application of the concept
of auditorium and the flexibility of the plan (Fig. 13.1and 13.2).

CONCLUDING CONSIDERATIONS

For the 20th-century church architecture in countries of the
western Christianity, two factors of decisive importance are:
strengthening of the liturgical renewal ideas and movement,
and the emergence of modern architecture. This was the
time when the diametrically opposed concepts in the field
of architecture were pronounced the most — the radically
modernizing concept and the traditionalist conservative
concept, with a multitude of transitional forms.

There were a great number of different design solutions, out of
which some shared common characteristics with regard to the
spatial organization, as well as with regard to the arrangement
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(n.13.1.113.2. pkBa Tpu
KpcTa, Byokcenucka — Ansap
Anto

Fig. 13.1.and 13.2. Church
of the Three Crosses,
Vuoksenniska — Alvar Aalto



Cn. 14. boropoaunuuHa kanena
y PoHwany —Jle Kopbusje

Fig. 14. Chapel of Notre Dame
du Hautin Ronchamp — Le
Corbusier

(n.15.1.115.2. LpkBa Ha
HajyBaBatbe, TUNCKM 06jekat
—Majkn Tun

Fig. 15.1.and 15.2. Inflatable
church — Michael Gill

lpunarohaBarbe KNMMATCKUM NpOMeHaMa, LITO je Tema
K0joM Y nocnefibe Bpeme nountby Aa ce 6aBe Yak 1 Teono3u
11 LpKBEHN BENMKOAOCTOJHULM, MOXe OUTU jefiaH 0f 3HauajHIX
YTULAjHUX YMHUNALA 33 CTBapatbe HOBUX APXUTEKTOHCKUX
U3pasay LpKBEHOM rpaguTesbCTBY, KPo3 NpUMeHY CaBpemMeHmx
matepujana M TeXHONMOTWja W eHepreTcku paLuoHanHMjux
obnuka, amu fie pewetba NPOCTOPHO-QYHKLMOHANHE
OpraHu3auuje u aasbe y Hajaehoj Mepu 3aBUCUTI 0/ LiPKBEHMX
yuerba n borocyxbeHe npakce (Francis, 2015).

MpaBoCnaBHa LpKBEHa apxuTekTypa, 360r CneunduuHmy,
YeCTo HernpujaTesbCkux, OKOSIHOCTU Y Kojuma Ce 0fIBUjao HeH
LUCKOHTUHYaMH Pa3Boj, Y 3HATHO je Matb0j Mepu NpuxBaTuia
(aBpeMeHe apXuUTEKTOHCKe TeHAeHLmje Y 0611KoBatby, Apxehn
Ce TPaAMLMOHANHIX PeLLerba, He Camo Y MOrnejy opraHu3auuje
npoctopa, Beh u y nornegy CTUACKUX KapakTepuctuka. lneje
nMTyprujcke 06HOBe MpUCYTHe cy, Takofle, HeynopeanBo
Matbe Hero y OKBUpY 3anajHor xpuwhaHcTBa, mMaja ce y

60

of believers and priests performing their service, but with other
very diverse architectural characteristics as well. The chapel of
the Notre Dame du Haut in Ronchamp (Fig. 14.) by Le Corbusier,
for instance, is one of the most important structures of the
20th century. It is specific not only by its form, but also by the
purpose of its pilgrimage memorial-chapel, thus it also has an
outdoor altar and pulpit intended for delivering the sermon to
large groups of visitors.

At the same time, the contemporary and historicist architectural
expressions in forms are also present, as well as the traditional
and non-traditional designs of the organization of space. In this
connection, the contemporary approach to the architectural
form does not necessarily mean the rejection of the traditional
spatially functional organization, and vice-versa.

The Roman Catholic church architecture was marked with
the influence of the liturgical renewal movement and
recommendations of the Second Vatican Council, all in an
aspiration to achieve a greater participation of believers in the
service. Paradoxically, this aspiration can lead to the completely
opposite results — the strengthening of the liturgical
community, on the one hand, and the radical desacralization
of the service, on the other hand, so that the resistance of the
Traditionalists to changes occurred, which were often linked
to the negative attitudes towards architectural heritage of
the Modern Movement (see Schloeder, 2014). Such attitudes
were encouraged by the character of modern architecture
that, striving for the abolition of fiction, led to the abolition
of semantic and symbolic contents, which were of an extreme
importance for the religious consciousness and cognition
(Manicetal., 2013).

The church architecture in the Protestant settings was also
marked to the most extent with a continual aspiration to design
churches in the form of auditoria. This form enables a good
visibility and audibility, thus also emphasizing the importance
of preaching and linking the laity and clergy. According to
some opinions, the church is thus approaching its original Early
Christian character.

The radical desacralization of the liturgical space can result in
unusual phenomena, like commercial, inflatable churches of the
same type (n.a. 2003: 6) (Fig. 15.1. and 15.2.).

The adaptation to climate change, the theme lately even dealt
with by theologians and church dignitaries (see Francis, 2015.),
can be one of the important decisive factors in creating new
architectural expressions in the church architecture through
the use of contemporary building materials and technologies,
as well as through the energy-rational forms, but the design
of the spatially-functional organization will further, to the
greatest extent, depend on the church’s teachings and liturgical
practices.

TheOrthodox churcharchitecturehasacceptedthe contemporary
architectural design trends to a considerably lower extent due to
specific, often hostile, circumstances in which its discontinuous
development has happened, adhering to the traditional design
not only with respect to the organization of space, but also
with respect to the stylistic characteristics. The ideas about
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nocnefitbe Bpeme jaBIbajy HekW NOKYLIaju YHOLEHa U3MeHa
y ycTameHy 6orocnyxbeHy npakcy. WckyctBa caBpemeHe
PUMOKATONNUKe LPKBEHE apXUTEKTYpe MOTY 3a NpaBoC/aBHy
fa 6yny op 3Hauaja mpu pasmatpary oAHoca umehy
TPAANLMOHANHUX 1 CABPEMEHUX efleMeHaTa y NpojeKTUMa, aKo
Ce, PV TOM, UMajy Y BUAY JOrMATCKe U IUTYPrijcke pasnnke,
JOK apXUTEKTypa MNPOTECTAHTCKUX LpKaBa, 360r CBOjuX
u3pasuTix 6orocnyxbeHnx cneunduuHoOCTH, He MoXe aa byae
peneBaHTaH U3BOp.
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the liturgical renewal are also present incomparably less than
in the western Christianity, although lately there have been
some attempts to bring changes in the established liturgical
practice. The experiences of the contemporary Roman Catholic
church architecture can be of importance for the Orthodox
church architecture in considering the relationship between the
traditional and contemporary elements in design if, in doing so,
the dogmatic and liturgical differences are taken into account,
while the Protestant Church architecture cannot be a relevant
source due to the pronounced liturgical specificity.
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